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Those three

wmwmmnmrammmmhmmum Although they are similar in style, the paintings are not meant 1o form a
triptych and are just a few from te artist's “Transfigurations™ series, which includes mary pai

Collective consciousness

Luc Leestemaker’s landscape paintings are abstract in nature

By Andrew Moore
The Ballelin

ince her grand openi

April, Bend artist and gn!

owner Shelley Hall has
worked to adom her space with
contemporary artists of national

reputation.

One of those is Las Angeles
painter Luc Leestemaker. Hall
may have only three of his small
landscapes to display (see *If You
Go") but she couldn't be more
thrilled to have them.

“He's definitely one of those
more collectible artists,” said Hall

The three paintings, each an odl
on canvas, measare a foot square.
They harg together and are similar
in style and content but are not
meant 1o be a triptych. Instead,
they are just a few of the works
from the antist's “Transfigurations”
series, which includes preces that
have shown in gallenies arourxd the
country.

Full of color and light, the paint-
ings arc representative of the
“void™ or empty spaces in the
American West, sxid Loestomaker,
But they are also abstract in na-
ture, which gives the viewer the

ability to find their own identity
within them, said the artist.

“If your're going into very com-
plex abstract composition, you're

bizion In Nantudket, Mass. Again, a
patron at the show told the artist
she knew exactly where he had
found the subject matter in the

going to find a very small andience pmntmsp at nearby Hyannis Point
that's going to connect with that,” Cape(»dsmhcmﬁm
said Leestemaker. “But the land. *And 1 thought “This is so cool,™
scape i such a wide universal lan-  sald  Leestemaker. R means
age, everyane there’s cnough
eels  there's sp:)mdu in these
somethi in w for peo-
there for t 'FMGO ple to kay their
As an What: Paintings by Luc own association
of the appeal of Loostemaker 4 iMo it I's very
oo | ey
a story about an Where: Shelley Hall time, and that's
olher of his Galery, 833 N.W. Wal a fun notion,
“Transfigura- St., upstairs in Suite B, that you <an
thons® paintings Bond paint  yourself
mot s the Contact: 382-8696 o beyond personal
gallery) that be www .00m boundaries and
took to an art fair get into a space
in Buenos Aires. which ks more
A man canse up, sald Leestemaker,  like collective consciousness.”
and told him be knew exactly where Loestemalker, 49, is a native of The
in the world the artist had found tht  Netherlands, His grandfather and
SOEnE: In Aneetina’s ) others in his family were painters,

/ Pampas regon.

No, said the artist, he had paint-
ed it in his studio in Los Angeles.
Two months later, Leestemaker
took the same painting to an exhi.

but Leestemaker never seriously fol-
lowed thelr kead as o young man. He
did pick wp his grandfather’s paint
set but “messed it up in an hour’s

time.” Discournged, he instead set-
thed for a Gireer &5 an a1 consultant
and eventually opened his own firm
in Amsterdam. As his career ad-
vanced, however, he yeamed to
paint. He felt he was “on the wrong
sido of a glass plate dooe.”

His chance came unexpectedly.
His girlfriend al the time, an actor
in London, decided to move to LA,
for work. Leestemaker said he
thought about it for “10 minutes,”
sobd his business and moved.

At first, all was bliss, he said. He
married his girlfriend and started
to paint, but he soon discovered
that assimilating into a new culture
was more difficult than he had
imagined.

He eventually divorced and ex-
persenced a medical problem that
akmost left him without eyesight.
But he continued to padnt. The soli-
tude be felt, both emationally and
culturally, left him free to explore
his creativity, he said, far away
from the artistic traditions in-
grained in his Dutch upbri “s‘mg
Turns out moving to LA a
ing “down and out” was the best
thing to happen (o him,
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fine arts

From peevious page
.mh'gnbelgi‘?k (bagk) now, it
was t ginning o t suc-
cess‘sa:dlmstemnkcrm
Leestemaker’s “Transfigura-
tions” series has the artist
some renown, but he said he felt
like he was painting himse) into a
comer., thmthclnstyw he's
embarked on a pew series of pure-
lyabsmw(wodsthmc:mm
ner landscapes, he said with
both series, he said, the goal is
Dough) o Bopld tattee (ainy s
(thought) to liquid matter
to solid matter (the painting).
“We forget where we come
from is not solid at all,” said the
artist. “It’s all very fluid and ab-
stract, so to find that . it clearly
becomes mind over matter, and
that’s sort of a challenge.”
Leestemaker still lives in LA
and recently purchased a home

Hollywood sign.” He finally feels
at home in America and plans to

spend the rest of his life here. In
fact, he said he knew he had ar-
rived as both a painter and an im-
mi when he attended a show
of moftk in Switzerland last
year ‘eatured a large banner
with the words “American
Painter” appended to his name.

Bend, of course, is not Switzer-
land or L.A. For her gallery, Hall
secured the Leestemaker paint-

ings after an art collector from
Mar) land popped into her ﬁ:
some of Hal

stract-like landscapes, The collec-
tor noticed the similarities in style
between Hall and Leestemaker,
Hall said, and told Leestemaker
he should show in Hall's gallery.

It was an exciting moment for
Hall, she said, because she had
tried to get Leestemaker’s work
into her gallery on her own, but
the artist wouldn't return her
calls. Instead, the collector told
Leestemaker to call, and he did,
said Hall.

Although Leestemaker is used
1o “big East Coast champagne re-
ceptions,” he enjoys showing in
smaller communities, he said,
“where there’s a whole different
sensibility to the work.™ And
somedlay, he said, he hopes 1o vis-

n

Hall hopes so as well, because
she would like to show more of
his work.

“Luc Leestemaker’s paintings
have such an nmgmslve humi-
nosity and depth that artists
search for and work towards for
years, and very few actually
achieve,” sail Hall in an e-mail to
the Bulletin, “We are very fortu-
nate to represent Luc's work ...
and have had such a tremendous

from these little 12 by
12 inch paintings that I can’t wast
to get large works of his.”
Andrew Moore can be
reached at 617-7820 or
amoore@bendbudletin.com.
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